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Program

Robert SCHUMANN

"Wanderlied" from 12 Gedichte, Op. 35, No. 3

"Erstes Grun" from 12 Gedichte, Op. 35, No. 4

"Lehn’ deine Wang an meine Wang" from Vier Gesange, Op. 142, No. 2
"Frage" from 12 Gedichte, Op. 35, No. 9

"Stille Tranen" from 12 Gedichte, Op. 35, No. 10

"Widmung" from Myrthen, Op. 25, No. 1

Franz LISZT

Im Rhein, im schénen Strome (2. Fassung), S. 272. 2
Es war ein Kénig in Thule (2. Fassung), S. 278. 2

Die drei Zigeuner, S. 320

O lieb, solang du lieben kannst, S. 298

Die Glocken von Marling, S. 328

Die Loreley (2. Fassung), S.273.2



Johannes BRAHMS

"Sehnsucht” from Finf Lieder, Op. 49, No. 3

"Meine Liebe ist grin" from Neun Lieder und Gesange, Op. 63, No. 5
"In Waldeseinsamkeit” from Sechs Lieder, Op. 85, No. 6

"Meerfahrt" from Vier Lieder, Op. 96, No. 4

"Ach, wende diesen Blick" from Acht Lieder und Gesange, Op. 57, No. 4

"Von ewiger Liebe" from Vier Lieder, Op. 43, No. 1

Richard Strauss

"Zueignung" from Acht Lieder, Op. 10, No. 1

"Nichts" from Acht Lieder, Op. 10, No. 2

“Traum durch die Dammerung" from Drei Lieder, Op. 29, No. 1
"Heimliche Aufforderung” from Vier Lieder, Op. 27, No. 3
"Nachtgang" from Drei Lieder, Op. 29, No. 3

"Wie sollten wir geheim sie halten" from Sechs Lieder, Op. 19, No. 4

*The presenter and performers reserve the right to change the repertoire.



Program Notes

Written by HSU Wei-en (Associate Professor, the Hong Kong Academy for Performing Arts; 2018 NTCH Artist-in-Residence)

The 19th century marked a pivotal era for the German lieder, solidifying its significance
as a prominent musical genre. This concert highlights the works of four distinguished
composers: Robert SCHUMANN, Franz LISZT, Johannes BRAHMS, and Richard STRAUSS.
Each of these composers, renowned for their skills as pianists and composers, elevated
the role of the piano in art songs to that of a co-narrator. Their compositions showcase
a profound integration of poetry and music, where words and melodies are inseparable,
complementing and enhancing one another. Through their artistry, art songs transcended
traditional vocal performance, evolving into a genre that also serves as an extension of
piano solos. We invite the audience to immerse themselves in this program and experience
the intricate interplay between the human voice and the piano. It is our hope that this
performance will deepen your appreciation for the emotional depth and collaborative
expression inherent in these masterpieces.

The repertoire today invites the audience to deeply engage with the emotional and
philosophical dimensions of these four composers' works. Through this journey, they seek
to inspire a renewed understanding of the intricate dynamics between love and being
loved, loneliness and existence, as well as acceptance and doubt, offering a profound
reflection on the human experience.

Robert SCHUMANN (1810-1856)
« "Wanderlied" from 12 Gedichte, Op. 35, No. 3 [Text: Justinus KERNER] (1840)
+ "Erstes Griin" from 12 Gedichte, Op. 35, No. 4 [Text: Justinus KERNER] (1840)
+ "Lehn' deine Wang an meine Wang" from Vier Gesénge, Op. 142, No. 2 [Text: Heinrich
HEINE] (1840)
+ "Frage" from 12 Gedichte, Op. 35, No. 9 [Text: Justinus KERNER] (1840)
+ "Stille Tranen" from 12 Gedichte, Op. 35, No. 10 [Text: Justinus KERNER] (1840)
« "Widmung" from Myrthen, Op. 25, No. 1 [Text: Friedrich RUCKERT] (1840)



Robert SCHUMANN is renowned for his profound ability to express the complexities of
human emotion through music. The selected songs for this recital, drawn from various
collections, invite the listener on an intimate journey through love, longing, and reflection.
Each piece, while distinct in its own right, interweaves to create a tapestry of shared
themes and sentiments.

We begin with “Wanderlied”, a song that captures the spirit of wanderlust. The title
evokes images of a traveler setting forth into the unknown.SCHUMANN's music here is
characterized by a flowing melody that mirrors the movement of walking, inviting listeners
to join in the exploration of nature and self. The lyrics reflect a longing for freedom and the
beauty of the world, encapsulating the essence of Romanticism—an appreciation for the
natural landscape as a backdrop for personal reflection. Following this, we transition to
“Erstes Grun.” Here, SCHUMANN paints a vivid picture of spring’s arrival, the “first green”
symbolizing rebirth and renewal. The music is bright and lilting, filled with a sense of hope
and optimism. As the lyrics celebrate the awakening of nature, they resonate with a sense
of joy that complements the feelings of wanderlust expressed in “Wanderlied.” Together,
these songs create a dialogue between the external world and the inner emotional
landscape, highlighting how nature influences our feelings and thoughts.

As we delve deeper into our journey, we encounter “Lehn’ deine Wang an meine
Wang."” This piece shifts our focus from the vastness of nature to the intimacy of human
connection. The tender request to lean one's cheek against another’s evokes a profound
sense of closeness and vulnerability. SCHUMANN's music here is soft and lyrical, filled
with warmth and affection. The interplay of the voices creates a sense of dialogue,
mirroring the intimacy found in romantic relationships. This song serves as a reminder that
amidst our wanderings, it is the connections we forge with others that ground us.

The next song “Frage,” embodies a sense of inquiry and introspection. The title translates
to “Question,” and the music reflects a searching quality, with its gentle undulations
and contemplative lyrics. Here, SCHUMANN invites us to ponder the nature of love
and existence. KERNER’s questions posed in the lyrics resonate deeply, echoing the
uncertainties we all face in our relationships and lives. This piece acts as a bridge between
the earlier themes of exploration and connection, suggesting that understanding oneself
and others is an essential part of the journey. However, the melancholy of “Stille Tranen”



resonates with anyone who has experienced loss or heartache, and makes one feel the
weight of sorrow. SCHUMANN'’s exquisite use of harmony and melody evokes a deep
emotional response, allowing the listener to connect with the universal experience of grief.
The poem is also a poignant reminder that journeys are not just defined by joy; sometimes
they are also filled with moments of pain and reflection.

Love, in its purest form, is a celebration of the human spirit. RUCKERT's “Widmung” exudes
a sense of triumph and joy, and SCHUMANN encapsulates the essence of his romantic
ideals to his wife Clara. His lush harmonies and soaring melodies convey the exhilaration
of love, creating a sense of euphoria that resonates deeply with the listener. This piece
stands as a timeless reminder of love's transformative power, shaping our experiences and
deepening our connections in ways that resonate profoundly within us.

Each of these six songs contributes to a larger narrative that explores the complexities of
human emotion-from the yearning for freedom and the beauty of nature to the intimacy of
connection, the quest for understanding, the weight of sorrow, and the celebration of love.
Through these songs, we are reminded that life is not a linear path but rather a series of
interconnected experiences that shape who we are. Each piece offers a unique perspective,
allowing us to explore the depths of our emotions and the beauty of our shared humanity.
As we listen, let us embrace the journey that SCHUMANN has crafted for us, celebrating
the highs and lows, the questions and answers, and ultimately, the profound connections
that define our existence. In this way, SCHUMANN's music transcends time and space,
inviting us into a world where we can find solace, joy, and a deeper understanding of
ourselves and each other.

Franz LISZT (1811-1886)
« Im Rhein, im schénen Strome (2. Fassung), S. 272. 2 [Text: Heinrich HEINE] (1854)
+ Es war ein Kénig in Thule (2. Fassung), S. 278. 2 [Text: Johann Wolfgang von GOETHE]
(1856)
» Die drei Zigeuner, S. 320 [Text: Nikolaus LENAU] (1860)
« 0 lieb, solang du lieben kannst, S. 298 [Text: Ferdinand FREILIGRATH] (1843)
« Die Glocken von Marling, S. 328 [Text: Emil KUH] (1874)
+ Die Loreley (2. Fassung), S. 273. 2 [Text: Heinrich HEINE] (1854-56)



Franz LISZT, a towering figure of the Romantic era, is celebrated not only for his virtuosic
piano compositions but also for his profound contributions to art songs. LISZT's songs
often draw from poetry, infusing his music with a deep sense of narrative and emotional
depth. The selected works for this recital offer a captivating exploration of human emotion,
folklore, and the natural world. Each piece, while distinct, interweaves themes of love,
longing, and the inexorable passage of time, creating a rich tapestry that invites the
listener to embark on a journey through LISZT's musical landscape.

We begin our journey with Im Rhein, im schénen Strome, based on the poem by Heinrich
HEINE, evokes the picturesque beauty of the Rhine River. LISZT's music captures the
flowing waters and lush landscapes, transporting the listener to a serene, idyllic setting.
The gentle undulations of the melody mimic the river's currents, while the lyrics celebrate
the enchanting nature of the Rhine. This piece serves as an introduction to LISZT's ability
to paint vivid images through music, setting the stage for our exploration of love and
longing. The second version of this work was revised 14 years after the first version was
published. It clearly reflects the composer's later musical style, which tends to be darker
and more melancholic, but also more mature and stable.

Es war ein Kénig in Thule, inspired by a legend of a king who remains faithful to his lost
love, delves into themes of memory and devotion. The music is imbued with a sense of
nostalgia, as LISZT uses rich harmonies and poignant melodies to convey the weight
of the king's sorrow. The story unfolds with a delicate balance of beauty and sadness,
illustrating how love can transcend even death. This piece deepens our emotional journey,
reminding us of the power of memory and the enduring nature of true love.

As we continue, we encounter Die drei Zigeuner. This song, celebrating the free-spirited
nature of the Romani people, contrasts sharply with the themes of loss and nostalgia
found in the previous pieces. In LENAU's words, he created three musician-personae
whose instruments: fiddle, pipes, and cimbalom. LISZT mimics brilliantly on the piano:
lively and rhythmic, capturing the essence of freedom and adventure. The lyrics evoke a
sense of wanderlust, inviting the listener to embrace the joy of living in the moment. It is
a reminder that amidst our reflections on love and loss, there is also a vibrant world filled
with life and spontaneity.

Transitioning from the exuberance of freedom, we delve into O lieb, solang du lieben kannst.
This poignant song reflects on the fleeting nature of love. The lyrics urge the listener
to cherish love while it lasts, as time is ever-pressing and impermanent. LISZT's music
captures this urgency with a sense of yearning and longing, creating an emotional depth



that resonates profoundly. The juxtaposition of joy and sorrow in this piece encapsulates
the essence of human experience, reminding us to embrace love fully, even in the face of
inevitable loss.

Die Glocken von Marling, inspired by the sound of bells, evokes a sense of nostalgia and
reflection. The music carries a gentle, rhythmic quality, reminiscent of the bells tolling in
the distance. LISZT's use of harmony creates a serene atmosphere, inviting the listener to
contemplate the passage of time and the memories associated with it. The bells symbolize
both the beauty and transience of life, echoing the themes of love and loss explored in the
previous pieces.

The legendary figure of Die Loreley, a siren who lured sailors to their doom with her
enchanting song. LISZT’'s music captures the duality of beauty and danger, weaving a
spellbinding melody that reflects the allure of the myth. The haunting quality of the music
evokes a sense of mystery and longing, encapsulating the complexity of desire. This piece
serves as a powerful conclusion to our journey, reminding us that love, like the Lorelei,
can be both enchanting and perilous.

Life is a mosaic of experiences, each moment contributing to our understanding of love,
loss, and the passage of time. LISZT’'s music transcends the boundaries of time and space,
inviting us into a world where we can find solace, joy, and a deeper understanding of
ourselves and our connections to others. As we listen, let us embrace the journey that
performers have crafted for us, celebrating the highs and lows, the joys and sorrows, and
ultimately, the profound connections that define our existence.

Johannes BRAHMS (1833-1897)

+ “Sehnsucht” from Fiinf Lieder, Op. 49, No. 3 [Text: Josef WENZIG] (1868)

+ “Meine Liebe ist griin” from Neun Lieder und Gesénge, Op. 63, No. 5 [Text: Felix
SCHUMANN] (1873)

+ “In Waldeseinsamkeit” from Sechs Lieder, Op. 85, No. 6 [Carl von LEMCKE] (1878)

+ “Meerfahrt” from Vier Lieder, Op. 96, No. 4 [Text: Heinrich HEINE] (1884)

« “Ach, wende diesen Blick” from Acht Lieder und Gesénge, Op. 57, No. 4 [Text: Georg
Friedrich DAUMER] (1871)

+ “Von ewiger Liebe” from Vier Lieder, Op. 43, No. 1 [Text: Josef WENZIG] (1864)



A titan of the Romantic era, Johannes BRAHMS, is celebrated for his profound musical
language and emotional depth. His songs, often rooted in the poetry of his time, reflect a
rich tapestry of human experience, weaving together themes of love, longing, nature, and
existential reflection. The chosen pieces reflect a cohesive narrative that traverses the
complexities of love and desire, the solitude of nature, and the contemplation of existence.
Each song contributes to a larger story, allowing us to experience the multifaceted nature
of human emotion.

The second part of the program starts with "Sehnsucht”, a theme that encapsulates
profound yearning and nostalgia, both of which were central to BRAHMS' artistic
expression. Among the three songs he composed under this title, the version set to
WENZIG's text stands out as the most renowned. This piece exemplifies BRAHMS'
extraordinary ability to channel deep, universal emotions through his music, offering a
poignant exploration of longing and desire. Its emotional depth and lyrical beauty have
made it a favorite among performers and audiences, inviting introspection and personal
connection. Through this work, BRAHMS masterfully bridges the gap between individual
sentiment and collective human experience, ensuring its timeless appeal.

Transitioning to “Meine Liebe ist grin,” this piece presents a more optimistic view of love,
using nature as a metaphor for the freshness and vitality of romantic feelings. The imagery
of green symbolizes growth, renewal, and the blossoming of love. BRAHMS's music here
is bright and lively, filled with rhythmic vitality that mirrors the exuberance of newfound
affection. The interplay between the text by his godson Felix SCHUMANN and the music
evokes a sense of joy, illustrating how love can be both transformative and rejuvenating.
This song serves as a counterpoint to the earlier yearning, showcasing the duality of love
as both a source of longing and a source of joy.

"In Waldeseinsamkeit” transports us to a serene forest setting, where solitude becomes a
refuge for contemplation. BRAHMS's music reflects the tranquility and beauty of nature.
The gentle, flowing melodies evoke the sounds of the forest, inviting listeners to immerse
themselves in its peacefulness. However, beneath this calm exterior lies a sense of
introspection, as the singer grapples with feelings of isolation. This piece emphasizes the
complexity of solitude: while it can offer solace, it can also evoke a sense of longing for
connection, echoing the themes of the earlier songs. Continuing our exploration, we come
to “Meerfahrt.” This song introduces a maritime theme, evoking the vastness of the sea
and the journey it represents. The music captures the ebb and flow of the waves, creating
a sense of movement and adventure. The lyrics reflect a longing for distant shores and
the allure of the unknown. As the singer navigates the ocean, there is a sense of both



excitement and trepidation, mirroring the emotional complexities of love and life. This
piece serves as a metaphor for the journeys we undertake in search of connection and
fulfillment, reinforcing the idea that love is often a voyage fraught with uncertainty.

"Ach, wende diesen Blick” shifts our focus to the intensity of longing and desire expressed
through the gaze. The music captures the passionate plea of the singer. BRAHMS's use of
dynamic contrasts and expressive phrasing heightens the emotional impact, conveying
a sense of urgency and yearning. The gaze becomes a powerful symbol of connection,
illustrating how a single look can evoke profound feelings of love and longing. This piece
deepens our exploration of desire, emphasizing its ability to transcend words and create
an intimate bond between individuals. Last but not least, “Von ewiger Liebe” presents a
more philosophical reflection on love, exploring its eternal nature. The lyrics speak of
love that endures beyond the confines of time and space, offering solace in the face of
mortality. The music is rich and lyrical, encapsulating the idea that true love transcends
physical existence. This piece serves as a culmination of our journey, reminding us that
love, in its purest form, is an everlasting force that connects us to one another and to the
world around us.

Through these songs, we are reminded that life is a series of interconnected experiences,
each moment contributing to our understanding of love, loss, and the passage of time.
BRAHMS's songs are not merely musical compositions; they are emotional landscapes
that traverse the depths of the human soul. Each piece we have explored today serves
as a portal into different aspects of love and longing, allowing us to engage with our own
emotions and experiences. BRAHMS's music invites us to reflect on our own journeys,
encouraging us to confront our feelings and embrace the complexities of life. The interplay
between nature, memory, and emotion creates a rich narrative that resonates deeply.

Richard STRAUSS (1864-1949)

+ "Zueignung” from Acht Lieder, Op. 10, No. 1 [Text: Hermann von GILM] (1885)

+ “Nichts” from Acht Lieder Op. 10, No. 2 [Text: Hermann von GILM] (1885)

« “Traum durch die Dd&mmerung” from Drei Lieder, Op. 29, No. 1 [Text: Otto Julius
BIERBAUM] (1895)

+ “Heimliche Aufforderung” from Vier Lieder, Op. 27, No. 3 [Text: John Henry MACKAY]
(1894)

+ “"Nachtgang” from Drei Lieder, Op. 29, No. 3 [Text: Otto Julius BIERBAUM] (1895)



+ “"Wie sollten wir geheim sie halten” from Sechs Lieder, Op. 19, No. 4 [Text: Adolf
Friedrich Graf von SCHACK] (1888)

Richard STRAUSS, a master of late Romanticism and early modernism, is celebrated for
his lush orchestration and profound understanding of the human experience. His songs,
often set to the poetry of prominent writers, encapsulate a wide spectrum of emotions,
ranging from ecstatic love to profound introspection. The selected works for this recital
offer a captivating exploration of these themes, inviting listeners on a journey through
STRAUSS's emotional landscape and the interplay between light and shadow in human
emotion.

"Zueignung” serves as a powerful declaration of love and devotion. STRAUSS's music is
characterized by sweeping melodies and rich harmonies that evoke a sense of longing
and passion. The lyrics express a profound commitment to a beloved, suggesting that love
is not merely an emotion but a transformative force that elevates the soul. The opening
lines introduce a sense of yearning that resonates throughout the piece, inviting the
listener to immerse themselves in the beauty of devotion. The lush arrangement enhances
the emotional depth, creating a soundscape that mirrors the intensity of the singer's
feelings. This song sets the stage for our exploration of love, establishing a foundation of
emotional richness that will echo throughout the recital. “Nichts” presents a stark contrast
to the previous song. Here, the composer delves into the depths of despair and the void
left by absence. The music is haunting and introspective, reflecting the emptiness that
accompanies lost love. The lyrics articulate a profound sense of longing and resignation,
capturing the feeling that without love, life becomes devoid of meaning. STRAUSS's use
of dissonance and subtle harmonic shifts emphasizes the emotional turmoil experienced
by the singer. This piece serves as a poignant reminder of the fragility of love and the
profound impact of loss, deepening our exploration of the emotional spectrum.

"Traum durch die Dammerung” introduces a dreamlike quality, exploring the interplay
between reality and fantasy. The ethereal nature of the twilight hour, with its gentle
melody and flowing rhythm, allows the listener a sense of tranquility and takes us into a
dreamlike world. The lyrics speak of fleeting moments of beauty and the desire to hold
onto them, reflecting the transient nature of love. This piece serves as a bridge between
the passionate declarations and the contemplative reflections of the previous songs,
emphasizing the duality of experience: how moments of joy can coexist with feelings of
longing and loss.



Next, we encounter “Heimliche Aufforderung.” This song introduces a more playful and
intimate tone. Here, STRAUSS explores the nuances of romantic desire and the thrill of
secret communication between lovers. The music is lively and rhythmic, with a sense of
immediacy that mirrors the excitement of a clandestine rendezvous. The lyrics convey
a sense of urgency and longing, inviting the beloved to embrace the moment. This piece
highlights the playful aspects of love, showcasing how intimacy can be both exhilarating
and tender. It serves as a contrast to the earlier themes of loss and despair, reminding us
that love can also be a source of joy and excitement.

“Nachtgang” encapsulates the mysterious and contemplative aspects of the night.
STRAUSS's music here is atmospheric, evoking the sounds and sensations of a quiet
evening stroll. The lyrics reflect a sense of introspection, as the singer contemplates
the beauty and solitude of the night. The flowing melodies create a sense of movement,
inviting the Llistener to join in this nocturnal journey. Solitude can be a space for reflection,
allowing us to connect with our innermost thoughts and feelings. It deepens our exploration
of the emotional landscape, illustrating how the night can evoke both longing and peace.

We end the program with “Wie sollten wir geheim sie halten.” This song addresses the
challenges and complexities of love that must be concealed. The music is lyrical and
expressive, reflecting the tension between desire and discretion. The lyrics convey a sense
of urgency and longing, as the singer grapples with the implications of a love that cannot
be openly expressed. STRAUSS's use of dynamic contrasts and rich harmonies enhances
the emotional weight of the piece, capturing the bittersweet nature of secret love. The
conclusion to our journey, reminds us that love can be both a source of joy and a burden.

We have to admit that STRAUSS's music has a profound impact on our understanding
of love and desire. Each piece we have explored today serves as a portal into different
aspects of love and longing, allowing us to engage with our own emotions and
experiences.

In their creation of German lieder, these four composers, SCHUMANN, LISZT, BRAHMS,
and STRAUSS, breathed new life into art songs through innovations in musical language,
changes in the role of piano accompaniment, and explorations of song form. Their works
not only enrich musical expression but also deepen our understanding of “people and life.”
While love can bring joy, it also confronts us with our deepest fears and vulnerabilities. Art
song is a timeless musical form and the most authentic reflection of life, thus becoming a
guide that encourages us to embrace the fullness of life, with all its joys and sorrows.



Tenor
Jonas KAUFMANN

One of today's greatest interpreters of Lieder repertoire, KAUFMANN is also in very high
demand in concert. His performances and recording have earned him multiple honors
and awards including eleven ECHO/0OPUS Klassik awards, "Singer of the Year" from
multiple classical music magazines including Opernwelt, Diapason and Musical America.
He has been knighted as a Chevalier de ['Ordre de lArt et des Lettres, and has been named
a member of the Bayerischer Maximiliansorden. In 2022 he was appointed Austrian
Kammersanger, in 2024 he received the Ordre de la Légion d’honneur.

At the beginning of the 2024/2025 season, Jonas KAUFMANN performed in recital
in Bratislava, Vienna and Sofia, Bulgaria. To mark the 100th anniversary of Giacomo
PUCCINI’s death, he undertook a concert tour in Europe in October and November 2024,
while also taking part in the PUCCINI Gala at Teatro alla Scala on November 23th. 2025,
started with the revival of LEONCAVALLQO's | Pagliacci at Wiener Staatsoper. Plans for
2025 include a recital tour with Diana DAMRAU and Helmut DEUTSCH (songs by MAHLER
and STRAUSS), the title role in Parsifal at the Erl Festival and / Pagliacci at the Bavarian
State Opera.

A voice which excels in a large variety of repertoire, KAUFMANN has received recognition
for his performance of French, German and Italian roles, as well as his performance
in recital. He has released multiple recordings, also encompassing diverse repertoire,
including operatic repertoire, Lieder, operetta, and more.

Artist's website: www.jonaskaufmann.com

His albums include The Sound of Movies - a recording of some of his favorite
songs from films, released on Sony Classical.



Piano
Helmut DEUTSCH

Helmut DEUTSCH ranks among the finest, most successful and in-demand song recital
accompanists of the world. He was born in Vienna, where he studied at the Conservatory,
the Music Academy and the University. He was awarded the Composition Prize of Vienna
in 1965 and appointed professor at the age of twenty-four. Although he has performed
with leading instrumentalists as a chamber musician, he has concentrated primarily on
accompanying in song recitals.

At the beginning of his career he worked with the soprano Irmgard SEEFRIED, but the
most important singer of his early years was Hermann PREY, whom he accompanied
as a permanent partner for twelve years. Subsequently he has worked with many of
the most important recital singers and played in the world's major music centers. His
collaborations with Jonas KAUFMANN, Diana DAMRAU and Michael VOLLE are currently
among his most important. DEUTSCH has recorded more than a hundred CDs. In recent
years the development of young talent has been especially close to his heart. After his
professorship in Vienna he continued his teaching primarily in Munich at the Hochschule
fGr Musik und Theater, where he worked as a professor of song interpretation for 30 years.

In addition he is a visiting professor at various other universities and is sought-after for an
increasing number of masterclasses in Europe and the Far East. The young Swiss tenor
Mauro PETER was one of his last students in Munich and has become one of his favorite
recital partners.

Artist's website: https:/helmutdeutsch.at/
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Robert Schumann: "Wanderlied" from 12 Gedichte, Op. 35, No. 3

=32 German

Wohlauf! noch getrunken den funkelnden Wein!
Ade nun, ihr Lieben! geschieden muf} sein.
Ade nun, ihr Berge, du viterlich' Haus!

Es treibt in die Ferne mich méachtig hinaus.

Die Sonne, sie bleibet am Himmel nicht stehn,
Es treibt sie, durch Lander und Meere zu gehn.
Die Woge nicht haftet am einsamen Strand,

Die Stiirme, sie brausen mit Macht durch das Land.

Mit eilenden Wolken der Vogel dort zieht
Und singt in der Ferne ein heimatlich' Lied,
So treibt es den Burschen durch Wilder und Feld,

Zu gleichen der Mutter, der wandernden Welt.

Da griiflen ithn Vogel bekannt tiberm Meer,
Sie flogen von Fluren der Heimat hierher;
Da duften die Blumen vertraulich um ihn,

Sie trieben vom Lande die Liifte dahin.

Die Végel, die kennen sein viterlich' Haus,
Die Blumen, die pflanzt' er der Liebe zum StrauR,
Und Liebe, die folgt ihm, sie geht ihm zur Hand:

So wird ihm zur Heimat das ferneste Land.
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7 English

Come! one more drink of sparkling wine!
Adieu now, you loved ones! we must part.
Adieu now, you mountains and you, my parental home!

I've got a powerful desire to go out into the world.

The sun, it does not linger in the sky;
it is driven to go across land and sea.
The wave does not cling to one shore;

storms rage with power across the country.

With hastening clouds, the bird there flies,
and sings in distant lands its native song.
So is a young man driven to go through woods and fields,

to match his mother, the wandering world.

Birds greet him familiarly over the sea;
they have flown here from the fields of his homeland;
the scent of flowers is familiar to him:

they have been driven here from his homeland by the winds.

The birds who know his parental home;
the flowers that he grew for bouquets for his love;
and Love, who follows him: they are all close by,

so he is always at home in the most distant land.
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Robert Schumann: "Erstes Grin" from 12 Gedichte, Op. 35, No. 4

=3 German

Du junges Griin, du frisches Gras!
Wie manches Herz durch dich genas,
Das von des Winters Schnee erkrankt,

O wie mein Herz nach dir verlangt!

Schon wichst du aus der Erde Nacht,
Wie dir mein Aug' entgegen lacht!
Hier in des Waldes stillem Grund

Driickt' ich dich, Griin, an Herz und Mund.

Wie treibt's mich von den Menschen fort!
Mein Leid, das hebt kein Menschenwort,
Nur junges Griin ans Herz gelegt,

Macht, daR mein Herze stiller schlagt.
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w1t e AN Text: Justinus KERNER

FCHARE © Emily EZUST English Translation: Emily EZUST
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You young green, you fresh grass!
How many hearts have recovered through you
after falling ill from winter's snow?

O how my heart longs for you!

Already you are growing from earth's night;
how my eye laughs to gaze toward you!
Here in the forest's mute grounds

I press you to me, you green, to my heart and my lips.

How driven I am to leave humanity!
My sorrow can be lifted by no human word;
only young grass lying upon my heart

will make my heart beat more calmly.
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Robert Schumann: "Lehn' deine Wang an meine Wang" from Vier Gesdnge, Op. 142, No. 2
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Lehn deine Wang' an meine Wang),
Dann fliessen die Tranen zusammen;
Und an mein Herz driick fest dein Herz,

Dann schlagen zusammen die Flammen!

Und wenn in die groRe Flamme fliesst
Der Strom von unsern Tranen,
Und wenn dich mein Arm gewaltig umschlieft -

Sterb' ich vor Liebessehnen!
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R L Text: Heinrich HEINE

X © Emily EZUST English Translation: Emily EZUST

7 English

Lay your cheek against my cheek,
Then our tears will flow together;
And against my heart press firmly your heart,

Then their flames will leap together!

And when, into the great flame, flows
The stream of our tears,
And when my arm embraces you powerfully -

I shall die of love's yearning!
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Robert Schumann: "Frage" from 12 Gedichte, Op. 35, No. 9
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Wirst du nicht, heil'ger Abendschein!
Warst du nicht, sternerhellte Nacht!
Du Blutenschmuck! Du iipp'ger Hain!
Und du, Gebirg), voll ernster Pracht!
Du Vogelsang aus Himmeln hoch!

Du Lied aus voller Menschenbrust!
Wirst du nicht, ach, was fiillte noch

In arger Zeit ein Herz mit Lust?
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w1t e AN Text: Justinus KERNER

FCHARE © Emily EZUST English Translation: Emily EZUST

32 English

If you did not exist, holy evening glow!

If you did not exist, starlit night!

You jewel-like blossoms! You lush grove!

And you, mountains, full of solemn splendour!

You birdsong high in the heavens!

You song from a full human breast!

If you did not exist, alas! what would then fill my heart with

pleasure in bad times?

8 CRFNR) > EB (T A ) fFm35°H 108/

Robert Schumann: "Stille Tranen" from 12 Gedichte, Op. 35, No. 10
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Du bist vom Schlaf erstanden
Und wandelst durch die Au.
Da liegt ob allen Landen

Der Himmel wunderblau.

So lang du ohne Sorgen
Geschlummert schmerzenlos,
Der Himmel bis zum Morgen

Viel Tréanen niedergolR.

In stillen Nachten weinet
Oft mancher aus dem Schmerz,
Und morgens dann ihr meinet,

Stets frohlich sei sein Herz.
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w1 Sa AN Text: Justinus KERNER

HCHRE  Emily EZUST English Translation: Emily EZUST

32 English

You have risen from sleep
and are wandering through the meadow.
There lies over all the land

Heaven's wondrous blue.

As long as, free from cares,
you've been slumbering without pain,
Heaven has, up until the morning,

shed many tears.

In silent nights,
many weep from pain,
and in the morning you assume

their hearts are always light.
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Robert Schumann: "Widmung" from Myrthen, Op. 25, No. 1
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Du meine Seele, du mein Herz,

Du meine Wonn', o du mein Schmerz,
Du meine Welt, in der ich lebe,

Mein Himmel du, darein ich schwebe,
O du mein Grab, in das hinab

Ich ewig meinen Kummer gab.

Du bist die Ruh, du bist der Frieden,

Du bist vom Himmel mir beschieden.

DaR du mich liebst, macht mich mir wert,

Dein Blick hat mich vor mir verklart,
Du hebst mich liebend iiber mich,

Mein guter Geist, mein befres Ich!
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RN Text: Friedrich RUCKERT
FCHARE © Emily EZUST English Translation: Emily EZUST

7 English

You my soul, you my heart,

you my bliss, o you my pain,
you the world in which I live;
you my heaven, in which I float,
o you my grave, into which

I eternally cast my grief.

You are rest, you are peace,

you are bestowed upon me from heaven.
That you love me gives me my worth;
your gaze transfigures me;

you raise me lovingly above myself,

my good spirit, my better self!

FHrts « CRIEM > BT ) > s.272 > BBAR

Franz LISZT: Im Rhein, im schénen Strome (2. Fassung), S. 272. 2

®=37 German

Im Rhein, im schonen Strome,
Da spiegelt sich in den Wellen,
Mit seinem grossen Dome,

Das groRe, das heil’'ge KoIn.

Im Dom da steht ein Bildnis,
Auf goldenem Leder gemalt;
In meines Lebens Wildnis

Hat’s freundlich hinein gestrahlt.

Es schweben Blumen und Eng'lein
Um unsre liebe Frau;
Die Augen, die Lippen, die Wanglein,

Die gleichen der Liebsten genau.
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IR L Text: Heinrich HEINE

J3CH3E : Paul HINDEMITH English Translation: Paul HINDEMITH

37 English

In the Rhine, in the beautiful River,
The mighty shadow is thrown,
With its great Cathedral,

Of holy and great Cologne.

One picture in the Cathedral,
On gilded leather wrought,
Unto my life's wild sorrow

Hath gracious comfort wrought:

The dear Madonna, with floating
Angels and flowers above;
The eyes and the lips and the contour

Are all just those of my love.
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Franz LISZT: Es war ein Konig in Thule (2. Fassung), S. 278. 2
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Es war ein K6nig in Thule
Gar treu bis an das Grab,
Dem sterbend seine Buhle

Einen goldnen Becher gab.

Es ging ihm nichts dartiber,
Er leert’ ihn jeden Schmaus;
Die Augen gingen ihm iiber,

So oft er trank daraus.

Und als er kam zu sterben,
Zahlt’ er seine Stadt’ im Reich,
Gonnt’ alles seinen Erben,

Den Becher nicht zugleich.

Er sal® beim K6nigsmabhle,
Die Ritter um ihn her,
Auf hohem Vitersaale,

Dort auf dem SchlofR am Meer.

Dort stand der alte Zecher,
Trank letzte Lebensglut,
Und warf den heil'gen Becher

Hinunter in die Flut.

Er sah ihn stiirzen, trinken
Und sinken tief ins Meer.
Die Augen tédten ihm sinken;

Trank nie einen Tropfen mehr.

A2 Mandarin

it i # A B £
BEIA T —4
W —E = SR -

el E N HEY) -

WA EY
HATIBARK
9 E B — KR
iR AR

TEfth N SR
fth =t A SR -
2HUEBEEAN
BE RS TER -
TEXESL
REFANET
fth = AL TE B MR /Y
KE=mA

GRS
RBIRARIE -
ZBEEEEEH
BABKS o

fth B3 S ARm T B % >
TREBIK -

B LR 5
MR W ST

a e

G EIRE © Emily EZUST

7 English

There was a King of Thule,
faithful to the grave,
to whom his dying beloved

gave a golden goblet.

Nothing was more valuable to him:
he drained it in every feast;
and his eyes would overflow

whenever he drank from it.

And when he neared death,
he counted the cities of his realm
and left everything gladly to his heir -

except for the goblet.

He sat at his kingly feast,
his knights about him,
in the lofty hall of ancestors,

there in the castle by the sea.

There, the old wine-lover stood,
took a last draught of life's fire,
and hurled the sacred goblet

down into the waters.

He watched it plunge, fill up,
and sink deep into the sea.
His eyes then sank closed

and he drank not one drop more.

Text: Johann Wolfgang von GOETHE

English Translation: Emily EZUST
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Franz LISZT: Die drei Zigeuner, S. 320
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Drei Zigeuner fand ich einmal
Liegen an einer Weide,
Als mein Fuhrwerk mit miider Qual

Schlich durch sandige Heide.

Hielt der eine fiir sich allein
In den Handen die Fiedel,
Spielt, umglitht vom Abendschein,

Sich ein lustiges Liedel.

Hielt der zweite die Pfeif' im Mund,
Blickte nach seinem Rauche,
Froh, als ob er vom Erdenrund

Nichts zum Gliicke mehr brauche.

Und der dritte begaglich schlief,
Und sein Zimbal am Baum hing,
Uber die Saiten der Windhauch lief,

Uber sein Herz ein Traum ging.

An den Kleidern trugen die drei
Locher und bunte Flicken,
Aber sie boten trotzig frei

Spott den Erdengeschicken.

Dreifach haben sie mir gezeigt,

Wenn das Leben uns nachtet,

Wie man’s verraucht, verschlift, vergeigt

Und es dreimal verachtet.
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= FBE Text: Nikolaus LENAU

FCHARE © Emily EZUST English Translation: Emily EZUST

7 English

Three Gypsies I found once
lying by a willow,
as my cart with weary torture

crawled over the sandy heath.

One, for himself alone, was holding
his fiddle in his hands,
playing, as the sunset glow surrounded him,

a merry little tune.

The second held a pipe in his mouth
and watched his smoke
with cheer, as if from the world

he required nothing more for his happiness.

And the third slept comfortably:
from the tree hung his cymbalom;
over its strings the wind's breath ran;

in his heart a dream was playing.

On the clothing those three wore
were holes and colorful patches;
but, defiantly free, they made

a mockery of earthly fate.

Trebly they showed me
how, when life grows dark for us,
one can smoke, sleep or play it away,

and thus trebly to scorn it.
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Franz LISZT: O lieb, solang du lieben kannst, S. 298
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O lieb, so lang du lieben kannst!

O lieb, so lang du lieben magst!

Die Stunde kommt, die Stunde kommt,

Wo du an Griabern stehst und klagst.

Und sorge, daf dein Herze gliitht
Und Liebe hegt und Liebe tragt,
So lang ihm noch ein ander Herz

In Liebe warm entgegenschlagt.

Und wer dir seine Brust erschlief3t,
O tu ihm, was du kannst, zu lieb!
Und mach ihm jede Stunde froh,

Und mach ihm keine Stunde triib.

Und hiite deine Zunge wohl,
Bald ist ein boses Wort gesagt!
O Gott, es war nicht bos gemeint, -

Der andre aber geht und klagt.
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B X EFE : Thomas ANG English Translation: Thomas ANG

32 English

O love, love as long as you can!
O love, love as long as you will!
The time will come, the time will come,

When you will stand grieving at the grave.

And let it be that your heart glows
And nurtures and carries love,
As long as another heart is still

Warmly bestruck by love for you!

And to one who spills his breast to you,
O to him, do what you can, in Love!
And make him happy for each moment,

And never let him be sad for one!

And guard your tongue tightly,
In case any slight escapes your mouth!
O God, it was not meant that way, -

But the other recoils, hurt and sighing.
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Franz LISZT: Die Glocken von Marling, S. 328
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1hr Glocken von Marling,
Wie brauset ihr so hell;
Ein wohliges Lauten,

Als sénge der Quell.

Ihr Glocken von Marling,
Ein heil'ger Gesang
Umwallet wie schiitzend

Den weltlichen Klang.

Nehmt mich in die Mitte
Der ténenden Flut,
1hr Glocken von Marling,

Behiitet mich gut!
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32 English

Bells of Marling,
how brightly you toll!
It is a pleasant sound,

as if a spring were singing.

Bells of Marling,
your holy song

surrounds everything,

as if protecting the worldly clangor;

Take me into the midst
of your flood of tones -
Bells of Marling,

protect me well!

Text: Emil KUH

English Translation: Emily EZUST
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Franz LISZT: Die Loreley (2. Fassung), S. 273. 2
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Ich weil’ nicht, was soll es bedeuten
DaR ich so traurig bin;
Ein Méarchen aus alten Zeiten

Das kommt mir nicht aus dem Sinn.

Die Luft ist kithl und es dunkelt,
Und ruhig flie3t der Rhein;
Der Gipfel des Berges funkelt

Im Abendsonnenschein.

Die schonste Jungfrau sitzet
Dort oben wunderbar,
Ihr goldnes Geschmeide blitzet,

Sie kimmt ihr goldenes Haar.

Sie kimmt es mit goldenem Kamme
Und singt ein Lied dabei,
Das hat eine wundersame,

Gewaltige Melodei.

Den Schiffer im kleinen Schiffe
Ergreift es mit wildem Weh,
Er schaut nicht die Felsenriffe,

Er schaut nur hinauf in die Hoh.

Ich glaube, die Wellen verschlingen
Am Ende Schiffer und Kahn.
Und das hat mit ihrem Singen

Die Lorelei getan.
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EER Text: Heinrich HEINE
B EIFE : walter MEYER English Translation: Walter MEYER

7 English

I'm looking in vain for the reason
That I am so sad and distressed;
A tale known for many a season

Will not allow me to rest.

Cool is the air in the twilight
And quietly flows the Rhine;
The mountain top glows with a highlight

From the evening sun's last shine.

The fairest of maiden's reposing
So wonderously up there.
Her golden treasure disclosing;

She's combing her golden hair.

She combs it with comb of gold
And meanwhile sings a song
With melody strangely bold

And overpoweringly strong.

The boatman in his small craft
Is seized with longings, and sighs.
He sees not the rocks fore and aft;

He looks only up towards the skies.

I fear that the waves shall be flinging
Both vessel and man to their end;
That must have been what with her singing

The Lorelei did intend.
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RIS Text: Josef WENZIG
Johannes BRAHMS: "Sehnsucht" from Fiinf Lieder, Op. 49, No. 3 3% : Emily EZUST English Translation: Emily EZUST
B3 German FA3Z Mandarin 32 English
Hinter jenen dichten Wildern EIREERMBN S —2 Behind those thick woods
Weilst du meine SiiRgeliebte. =R E AN ° You stay, my sweet beloved,
Weit, ach weit, weit, ach weit! a2 EE » W > Mgz | Far, oh far away!
Berstet ihr Felsen, MEAAVER » Shatter, you rocks,
Ebnet euch Tiler, sHEMH LS » Be leveled, you valleys,
DaR ich ersehe, HRELER That I might see,
DaR ich erspiahe S LLEETH > That I might glimpse
Meine ferne, siiRe Maid! EINERE » HIMEMBA My sweet, far-off maiden!
X . > =E =2
by : (ZRNBBRSZEH) -
Jee =5 2P ok ok >3 [ |
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Wan s . . . . . a1 B - 2 Text: Felix SCHUMANN
Johannes BRAHMS: "Meine Liebe ist griin" from Neun Lieder und Gesdnge, Op. 63, No. 5 e . . .
B HFE © Emily EZUST English Translation: Emily EZUST
& German FA3Z Mandarin 32 English
Meine Liebe ist griin wie der Fliederbusch, TN BEREMNETHEE My love is as green as the lilac bush,
Und mein Lieb ist schon wie die Sonne, T B EEFMRERE And my love is as fair as the sun,
Die gldnzt wohl herab auf den Fliederbusch BIEETEETRHRELE which gleams down on the lilacbush
Und fiillt ihn mit Duft und mit Wonne. WFeimE D R ERLE - and fills it with fragrance and bliss.
Meine Seele hat Schwingen der Nachtigall, BN ERBERERERNEE - My soul has the wings of a nightingale
Und wiegt sich in blithendem Flieder, EEENT EEERIH - and rocks itself in blooming lilac,
Und jauchzet und singet vom Duft berauscht AR ESSERPERIEE and, intoxicated by the fragrance, cheers and sings

Viel liebestrunkene Lieder. H % ARIEI o a good many love-drunk songs.
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Johannes BRAHMS: "In Waldeseinsamkeit" from Sechs Lieder, Op. 85, No. 6
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Ich saR zu deinen Fiilen
In Waldeseinsamkeit;
Windesatmen, Sehnen

Ging durch die Wipfel breit.

In stummen Ringen senkt' ich
Das Haupt in deinen Schof,
Und meine bebenden Hande

Um deine Knie ich schloR.

Die Sonne ging hinunter,
Der Tag vergliihte all,
Ferne, ferne, ferne

Sang eine Nachtigall.
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32 English

I sat at your feet
In the loneliness of the forest;
The breath of the wind, like longing,

Went through the broad treetops.

In mute struggle I sank
my head into your lap,
And my shaking hands

I clasped about your knees.

The sun set,
The day lost its glow,
Far, far, far away

Sang a single nightingale.

Text: Carl von LEMCK

English Translation: Emily EZUST
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Johannes BRAHMS: "Meerfahrt" from Vier Lieder, Op. 96, No. 4
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Mein Liebchen, wir saRen beisammen
Traulich im leichten Kahn.
Die Nacht war still und wir schwammen

Auf weiter Wasserbahn.

Die Geisterinsel, die schéne,
Lag dammrig im Mondenglanz;
Dort klangen liebe Téne

Und wogte der Nebeltanz.

Dort klang es lieb und lieber
Und wogt es hin und her;
Wir aber schwammen voriiber

Trostlos auf weitem Meer.
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IR L Text: Heinrich HEINE

J3CH5E : Emily EZUST English Translation: Emily EZUST
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My darling, we sat together,
Comfortably in the light little boat;
The night was still, and we floated

on the broad watery road.

The ghostly island, the lovely one,
lay duskily in the moonlight;
there rang out lovely tones,

there the dancing mists waved.

The sounds there grew lovelier and lovelier,
and the dance surged back and forth;
but we floated past,

Comfortless on the wide sea.
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Johannes BRAHMS: "Ach, wende diesen Blick"

from Acht Lieder und Gesdange, Op. 57, No. 4

=32 German

Ach, wende diesen Blick, wende dies Angesicht!
Das Inn're mir mit ewig neuer Glut,

Mit ewig neuem Harm erfiille nicht!

Wenn einmal die gequaélte Seele ruht,
Und mit so fieberischer Wilde nicht

In meinen Adern rollt das heif3e Blut —

Ein Strahl, ein fliichtiger, von deinem Licht,
Er wecket auf des Wehs gesamte Wut,

Das schlangengleich mich in das Herze sticht.
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E RPN Text: Georg Friedrich DAUMER
YECENRE © Emily EZUST English Translation: Emily EZUST

37 English

Ah, turn away this gaze, turn away your face!
Don't fill my heart with ever renewing passion,

With ever renewing grief!

Whenever my tortured soul rests,
And my hot blood ceases to course with so feverish a frenzy

In my veins -

A ray, a fleeting one, of your light,
Awakens the entire fury of my woe,

That like a serpent, stings my heart.
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Johannes BRAHMS: "Von ewiger Liebe" from Vier Lieder, Op. 43, No. 1

= German

Dunkel, wie dunkel in Wald und in Feld!

Abend schon ist es, nun schweiget die Welt.

Nirgend noch Licht und nirgend noch Rauch,

Ja, und die Lerche sie schweiget nun auch.

Kommt aus dem Dorfe der Bursche heraus,

Gibt das Geleit der Geliebten nach Haus,

Fiihrt sie am Weidengebiische vorbei,

Redet so viel und so mancherlei:

"Leidest du Schmach und betriibest du dich,

Leidest du Schmach von andern um mich,

Werde die Liebe getrennt so geschwind,

Schnell wie wir frither vereiniget sind.

Scheide mit Regen und scheide mit Wind,

Schnell wie wir friither vereiniget sind."

Spricht das Magdelein, Médgdelein spricht:

"Unsere Liebe sie trennet sich nicht!

Fest ist der Stahl und das Eisen gar sehr,

Unsere Liebe ist fester noch mehr.

Eisen und Stahl, man schmiedet sie um,

Unsere Liebe, wer wandelt sie um?

Eisen und Stahl, sie kénnen zergehn,

Unsere Liebe muf} ewig bestehn!"
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37 English

Dark, how dark in wood and field!

Text: Josef WENZIG

English Translation: Emily EZUST

Evening has already fallen, and now the world is silent.

Nowhere is there light and nowhere is there smoke,

Yes, and even the lark is now silent as well.

Out of the village there comes a young lad,

Taking his sweetheart home,

He leads her past the willow bushes,

Talking so much and about so many things:

"If you suffer disgrace and feel dejected,

If others shame you about me,

Then let our love be sundered as swiftly,

As quickly as we were united before.

It will go with the rain, it will go with the wind,

As quickly as we were united before."

The maiden speaks, the maiden says:

"Our love will not be sundered!

Steel is strong, and iron is very strong;

Our love is even stronger.

Iron and steel can be reforged,

[But] our love - who could alter it?

Iron and steel can be melted down,

[But] our love will exist forever!"
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Richard Strauss: "Zueignung" from Acht Lieder, Op. 10, No. 1

= German

Ja, du weildt es, teure Seele,
DaR ich fern von dir mich quile,
Liebe macht die Herzen krank,

Habe Dank.

Einst hielt ich, der Freiheit Zecher,
Hoch den Amethysten-Becher,
Und du segnetest den Trank,

Habe Dank.

Und beschworst darin die Bésen,
Bis ich, was ich nie gewesen,
Heilig, heilig an’s Herz dir sank,

Habe Dank!
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32 English

Yes, you know it, dearest soul,
How I suffer far from you,
Love makes the heart sick,

Have thanks.

Once I, drinker of freedom,
Held high the amethyst beaker,
And you blessed the drink,

Have thanks.

And you exorcised the evils in it,
Until I, as I had never been before,
Blessed, blessed sank upon your heart,

Have thanks.

Text: Hermann von GILM

English Translation: Lawrence SNYDER, Rebecca PLACK
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Richard Strauss: "Nichts" from Acht Lieder, Op. 10, No. 2
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Text: Hermann von GILM

English Translation: Emily EZUST

=3 German

Nennen soll ich, sagt ihr, meine
Konigin im Liederreich!
Toren, die ihr seid, ich kenne

Sie am wenigsten von euch.

Fragt mich nach der Augen Farbe,

Fragt mich nach der Stimme Ton,

Fragt nach Gang und Tanz und Haltung,

Ach, und was weil3 ich davon!

Ist die Sonne nicht die Quelle
Alles Lebens, alles Licht’s
Und was wissen von derselben

Ich, und ihr, und alle? — nichts.
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32 English

I should name, you say, my
queen in the realm of love?
You are fools, for I know

her less than you do.

Ask me about the color of her eyes;
ask me about the sound of her voice;
ask me about her gait and posture, and how she dances;

ah, what do I know about it?

Is not the sun the source
of all life and all light?
And about this, what do

I and you and everyone know? Nothing.
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Richard Strauss: "Traum durch die Daimmerung" from Drei Lieder, Op. 29, No. 1

= German

Weite Wiesen im Dammergrau;

Die Sonne verglomm, die Sterne ziehn;
Nun geh'’ ich hin zu der schoénsten Frau,
Weit iiber Wiesen im Ddmmergrau,

Tief in den Busch von Jasmin.

Durch Ddmmergrau in der Liebe Land,;
Ich gehe nicht schnell, ich eile nicht;
Mich zieht ein weiches, samtenes Band
Durch Ddmmergrau in der Liebe Land,

In ein blaues, mildes Licht.
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2 English

Broad meadows in the grey twilight;

the sun's light has died away and the stars are moving.
Now I go to the loveliest of women,

across the meadow in the grey twilight,

deep into bushes of jasmine.

Through the grey twilight to the land of love;
I do not walk quickly, I do not hurry.
I am drawn by a faint, velvet thread
through the grey twilight to the land of love,

into a blue, mild light.
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Richard Strauss: "Heimliche Aufforderung" from Vier Lieder, Op. 27, No. 3
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Auf, hebe die funkelnde Schale
empor zum Mund,
Und trinke beim Freudenmahle

dein Herz gesund.

Und wenn du sie hebst, so winke
mir heimlich zu,
Dann lachle ich, und dann trinke

ich still wie du ...

Und still gleich mir betrachte
um uns das Heer
Der trunknen Schwitzer—verachte

sie nicht zu sehr.

Nein, hebe die blinkende Schale,
gefullt mit Wein,
Und [aB beim larmenden Mahle

sie gliicklich sein.

Doch hast du das Mahl genossen,
den Durst gestillt,
Dann verlasse der lauten Genossen

festfreudiges Bild,

Und wandle hinaus in den Garten
zum Rosenstrauch,—
Dort will ich dich dann erwarten

nach altem Brauch,

Und will an die Brust dir sinken
eh’ du’s gehofft,
Und deine Kiisse trinken,

wie ehmals oft,

Und flechten in deine Haare
der Rose Pracht—
0 komm, du wunderbare,

ersehnte Nacht!

A2 Mandarin

REHIE > BREAE] 52 R AR
HIEE >

FEE B B =

BB

& PR AR T PR -

Fi 2 FBT IR
F K Bl fE T AR
MR — R

AR RRE
Hff1 & S5 HIRER

At AP RV B T 4 = LS —
BUREASHEADAF] -

A o BHEPILRAIIEAR >
R EERR
AR = & T
BB -

EIRFHTRE
e B
HFEENEE
BENGE

BHRBERLE
ByES > —

KEEMRER
HEEERRE

T et S\ AR B B % -
IEBNARFATRR -
BEIREY -
—NEEAE -

1% BUBR B B4
RBTEIRNFET —
B JRIE > X
MEEARRER |

e - BBl
HHEE : Lawrence SNYDER, Rebecca PLACK

32 English

Up, raise the sparkling cup
to your lips,
And drink your heart's fill

at the joyous feast.

And when you raise it,
so wink secretly at me,
Then I'll smile and drink

quietly, as you...

And quietly as 1,
look around at the crowd
Of drunken revelers --

don't think too ill of them.

No, lift the twinkling cup,
filled with wine,
And let them be happy

at the noisy meal.

But when you've savored the meal,
your thirst quenched,

Then quit the loud gathering's
joyful fest,

And wander out into the garden,
to the rosebush,
There shall I await you,

as often of old.

And ere you know
it shall I sink upon your breast,
And drink your kisses,

as so often before,

And twine the rose's splendour
into your hair.
Oh, come, you wondrous,

longed-for night!

Text: John Henry MACKAY

English Translation: Lawrence SNYDER, Rebecca PLACK
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Richard Strauss: "Nachtgang" from Drei Lieder, Op. 29, No. 3
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Wir gingen durch die stille, milde Nacht,
Dein Arm in meinem,

Dein Auge in meinem.

Der Mond goR silbernes Licht

Uber dein Angesicht,

Wie auf Goldgrund ruhte dein schones Haupt.

Und du erschienst mir wie eine Heilige,
Mild, mild und groB und seeleniibervoll,
Heilig und rein wie die liebe Sonne.

Und in die Augen

Schwoll mir ein warmer Drang,

Wie Tranenahnung.

Fester faf3t' ich dich

Und kiildte—

KiiRte dich ganz leise—

Meine Seele weinte.
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7 English

We walked through the silent, mild night,
your arm in mine,

your eyes in mine.

The moon poured silver light

upon your face,

as though gold rested on your fair head.
And you appeared to me an angel,

mild, mild and great and overflowing with soul,
holy and pure like the dear sun.

And in my eyes

swelled urgent warmth,

as of threatening tears.

I held you tighter

and kissed you,

kissed you very softly.

My soul wept.

Text: Otto Julius BIERBAUM

English Translation: Emily EZUST
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Richard Strauss: "Wie sollten wir geheim sie halten" from Sechs Lieder, Op. 19, No. 4

= German

Wie sollten wir geheim sie halten,
Die Seligkeit, die uns erfiillt?
Nein, bis in seine tiefsten Falten

Sei allen unser Herz enthiillt!

Wenn zwei in Liebe sich gefunden,
Geht Jubel hin durch die Natur,
In langern wonnevollen Stunden

Legt sich der Tag auf Wald und Flur.

Selbst aus der Eiche morschem Stamm,
Die ein Jahrtausend iiberlebt,
Steigt neu des Wipfels griine Flamme

Und rauscht von Jugendlust durchbebt.

Zu héherm Glanz und Dufte brechen
Die Knospen auf beim Gliick der Zwei,
Und siiRer rauscht es in den Bichen,

Und reicher blitht und reicher glanzt der Mai.

Az Mandarin

ehm %R
BNz s SEE ?

A BRI O 5 R i IR ED
HEMNPOERRATE |

Emia -

A B AR R KT

A E 15 DAL H 2 S 2R R
WRIERAZRRR A -

BMER A S B Bl
haefiE T4
HERKEEHIEE H
HBERITHEERE

ACE R o 175 4 B3 T A A

R E RS TT
BKiE R E -

e e ARG ER ~ BEOEE

o

e - 5 - W
H Y EEE : Lawrence SNYDER, Rebecca PLACK

32 English

How shall we keep it secret,
This bliss that fulfills us?
No, to its greatest depths,

Shall our heart be revealed to all.

When two find themselves in love,
Jubilation pervades nature,
And the day lies in long wonder-filled hours

Over wood and field.

Even from the oak's rotting trunk,
Which lives for a thousand years,
Shoots anew the treetops' green flame

And rustles throughout with youthful vigor.

With greater brilliance and fragrance, buds
Burst at the happiness of the pair,
And more sweeetly does the brook rush,

And more richly does May bloom and glitter.

Text: Adolf Friedrich Graf von SCHACK

English Translation: Lawrence SNYDER, Rebecca PLACK
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